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ARTIST STATEMENT m‘i\‘“

ELAINE D’ESTERRE

Mungo Embodied, 2024 - 25, oil on board, 200 x 80 cm belongs to a body of artwork
in which | explore ideas about Lake Mungo N.P.

| was drawn to this significant landform because it was once a flourishing fertile habitat
and site of ancient civilisation as well as an archaeological site where Mungo Woman
was discovered and thought to be one of the earliest forms of human habitation.

This now stark landscape, huge lunette called the Walls of China and dried lake bed
covered with spinifex resonated with me as a passage of time that was vast. Sand,
coloured pink by red soil blown from Westerlies across adjacent hillocks is also
sculpted, almost carved by rainfall into small pyramid-like shapes.

In this painting | tried to express how it is to feel integrated into this place. A loosely
constructed image of a figure mimics different aspects of this landform as a way to
indicate that human beings are not hermetically sealed from nature. Erosion of this
landform through time can be in this sense like ageing of the human body. Perhaps as
a type of memento mori.

Mungo Embodied
Oil on Board



ARTIST STATEMENT m‘i\‘“

ALBERTO GRAIA

L’Uomo di Grafite

Born in Rignano Flaminio in 1959, he has always drawn, attending the Academy of
Fine Arts in Rome and then graduating from the European Institute of Design.

Alberto shares about his process and passion for detailed graphic and affinity with
mountains as an artist and mountaineer in Italy: “This is how | maintain contact.
Drawing mountains or climbing them comes from the same frame of mind... My pencil
is drawn to a sometimes perverse realism. | never know where the right balance lies
between the possible and the impossible to draw."

In the mountains drawn by Alberto Graia, the rock almost always emerges, carefully
traced on the paper with lines and nuances.

The sea is also present in some works, but it seems almost motionless, like the
mountains; only the clouds and, again, the whales enliven the scene.

Stone is a shoulder to carry time, wrote the poet Garcia Lorca, and Alberto Graia's
stone mountains know this: they carry us far away, between horizons of vaporous
clouds and flying whales.

Alberto Graia's signs are an evocation of a lost order that he searches for until he
loses himself deliberately, stretching out time and expanding the horizon with large,
bare canvases and, conversely, using increasingly finer pencils in increasingly complex
textures.

Place of the Heart
Graphite and Acrylic

Follow the Sun
Graphite and Acrylic



ARTIST STATEMENT m‘i\‘“

BARBARA ROE HEBB

World Traveller

The inspiration for this tapestry came after reading ‘Return Ticket’ by Jon Doust.
The main character is on a journey to self-discovery.

Learning about himself through;
- Rewarding, hard physical work (particularly washing dishes)
- Risky activities such as drug taking, criminal association and challenging apartheid.

He is positioned in front of the globe between Genoralup, WA and South Africa, with
Israel sitting near his shoulder. In one hand he holds aloft a dripping plate, the other a
type of cigarette.

The artist employed tapestry weaving to create this piece; cotton warp with wool weft.

Yellow Tailed Black Cockatoo Feather

The artist enjoys the birds of her area, working on a series of weavings to bring nature
into the home.

This particular bird, with its family groups, seemingly effortlessly flying patterns and
distinct call, seems to be a favourite of many.

Tapestry weaving was the appropriate technique for this feather: Tencel warp with
wool and mohair weft.

World Traveller
Tapestry Weaving - Cotton warp, Wool weft

Yellow Tailed Black Cockatoo Feather
Tapestry Weaving - Tencel warp, Wool & Mohair weft



ARTIST STATEMENT m‘i\‘“

ANNEE KELLY

Born in Alexandria, Egypt in 1949, with French being spoken at home, Annee
completed her schooling at a French College, the College Sainte Jeanne Antide de
Besancon.

Annee arrived in Australia in 1969 to complete her education, obtaining a Bachelor of
Arts Degree. Painting initially in Oil, Gouache and Pastel, she soon discovered
Watercolour. She immediately felt a strong attraction to this medium, enjoying its
transparent, fluid and unpredictable qualities.

Painting is an integral part of her life and a wonderful journey which has allowed her to
see many beautiful places and meet with amazing people, whilst also broadening
Annie’s artistic knowledge by the countless visits to renowned galleries around the
world.

‘I love painting on location when the inspiration is still strong. However, sound
draftsmanship and understanding of the concepts of composition and design, tonal
range and pleasing colours, are paramount concerns of mine. | am also captivated by
the effect that light can have on a particular subject and the manner in which it
transforms it, whether it be a silhouetted perched village in France seen against the
light, an intimate courtyard in Italy bathed in the rays of a midday sun, or the softness
of dusk imbuing the majestic vista of the Australian outback.

| constantly seek to communicate this through painting, in the realisation that our
world is a truly beautiful and precious place. The challenging capricious and fluid
nature of watercolour remains my main mode of expression and | am constantly
seeking improvement, chasing the illusive masterpiece.”

Gathering Of The Sages, La Ciotat, South of France
Watercolour

Ligurian Gem, ltaly
Watercolour



ARTIST STATEMENT m‘i\‘“

CAROLINE LAWREY

A CELEBRATION OF COLOUR AND TEXTURE

Caroline Lawrey’s two framed oils depict the colour and flamboyance of the traditional
Indian dress. Caroline’s interest in the clothing worn in this busy and colourful country
was piqued by a visit to Mumbai where (despite the crowds, often dusty roads,
plethora of food vendors and rivers running with a hue closer to burnt sienna than
cobalt blue) the streets were streaming with beautifully dressed women wearing pale
pink and lemon saris in immaculate fabrics.

No matter what time of day your eyes would feast on a vision of colour and vibrant
tapestries. Whilst the men’s wear was more subdued for daily activities the traditional
outfits for festive occasions are made of luxurious fabrics and feature amazing
embroidery.

The pride shown in the wearing of traditional dress and the celebration of colour and
textures was evident everywhere. A place where clothing colours were so bright and
bold the landscape never appealed dull but continuously peppered with surprise pops
of colour.

The two pieces talk to this celebration of colour but also to the opulence and intricacy
of the garments — just as an artist can paint with bold, thick paint and celebrate the
opulence of ails.

Stylish & Debonair
Oil on Canvas

The Golden Sari
Oil on Canvas



ARTIST STATEMENT m‘i\‘“

M. J. MARTEN

When | first started a TAFE Course in Art/Graphics at the age of 16, | knew it was the
right choice for me.

The Graphic Art/Designer Course at RMIT, led me into a whole new world of
photography, drawing, graphics and, above all portraiture. | drew my first portrait at 16
years old and have had a passion for portraiture ever since.

| fell in love with the concept of light and how it reflects on all of us.

After a long hiatus working in real estate for 21 years!, I'm now getting back to my true
love - art.

Untitled |
Led Pencil

Untitled Il
Coloured Pencil

Untitled Il
Coloured Pencil

Untitled IV
Coloured Pencil



ARTIST STATEMENT m‘i\‘“

ALISON McINTOSH

The Coffee Runner and The Patisserie are part of the Culinary Series.

The paintings explore the energy, movement, and character of café and patisserie
culture, focusing on the people who work within these fast-paced environments.

Using mixed media, layered brushwork, texture, graphite lines, and glazes, the works
combine structure with spontaneity to create a sense of rhythm and activity.

Vibrant colour and expressive mark-making reflect the warmth and atmosphere of
these shared social spaces, while also acknowledging the skill and resilience of those
working within the hospitality industry.

The Patisserie
Mixed media, acrylic/oils and graphite line on canvas

The Coffee Runner
Mixed media, acrylic/oils and graphite line on canvas



ARTIST STATEMENT m‘i\‘“

PAT McKENZIE

Having travelled extensively through France, ltaly, Sicily, Turkey, Japan, Pat has
created a large collection of paintings which have all been painted on site, apart from
one in the exhibition, being San Marco - Vlenice. San Marco - Venice is on a full sheet
of 300gsm watercolour paper.

Many other works from these travels now hang in private collections both in Australia
and overseas and as you can imagine have provided much inspiration to me for over
20 years.

Some countries, such as Italy & Japan, have been visited many times, always with my
back pack and materials. Here you actually have to stop in a place for a couple of
hours where you see the world pass you by.

| have also been astounded at the kindness from people who have seen me painting
and have come and offered apple tea, fruit, and even a lovely padded seat for use
when | travelled. From the man selling carpets near the entrance to the Grand Bazaar
in Istanbul, to the manager of a hotel in Safronbalu in Turkey and the two Japanese
ladies in a beautiful garden in Tokyo.

Amazing! Such memories!

Artichokes,Murano, Venice Gondola Venice
Watercolour Watercolour
Fleets In, Sicily Guidecca, Venice
Watercolour Watercolour

Isle of Serena, Sicily San Marco Venice
Watercolour Watercolour
Bellagio, Italy

Watercolour



ARTIST STATEMENT m‘i\‘“

CHES MILLS

The natural world, so full of beauty, intricacy and diversity , has always filled me with
wonder and is a constant source of inspiration. Currently my focus has been on our
precious oceanic environs and the urgent need for action to be taken to protect them
from global warming and pollution.

| am now living by the sea, fulfilling a lifelong dream and feeling immensely fortunate as
| explore the littoral environ and the oceanic depths.

| employ ink, gouache, charcoal and acrylic on either paper or linen to create my
imagery.

A Magic Night
Gouache and Charcoal

Dancing the Blues
Gouache and Charcoal

Seaweed Dancing
Gouache and Charcoal



ARTIST STATEMENT m‘i\‘“

JIRI TIBOR NOVAK

Touring the Canterbury Region of New Zealand’s South Island in June 2012, Tibor
was struck by the atmosphere emanating from Christchurch one year after the
devastating 2011 earthquake that caused widespread damage and loss of lives.

Damages to buildings and infrastructure were visible across the city. At the same time,
coordinated efforts to rebuild, restore, and revitalise the city using temporary
containers as shops and galleries were an obvious testimony of the inhabitants’
willpower and desire to move on.

The following year during a short stay in Christchurch he experienced first-hand the
power of the earth, awakened in the middle of the night by a terrible rumbling and
shaking, not dissimilar to the passage of a train under the surface, which threw him
out of bed. Lasting only a few seconds, it generated feelings of bewilderment and fear
mixed with wonder and respect. Pure Energy.

This prompted him to create a series of artwork to express this close encounter with
Energy: the energy hidden beneath the earth and brought out during an earthquake,
and the Energy of the human to rebuild after destruction.

Energy |
Watercolour on Paper

Energy Il
Watercolour on Paper



ARTIST STATEMENT ll“fil“

VIVI PALEGEORGE

Bougainvillea Lane, Greece

To me, Bougainvillea Lane in Telendos is a typical scene you expect to see in a
traditional greek village.

It is late afternoon and still quite warm. The laneways are quiet and still empty of foot
traffic. The locals are just waking up from their afternoon siesta and getting ready for
the evening ahead.

This scene caught my attention when | came upon it. The flowering bougainvillea, the
dappled light on the blue and white walls and Sevasti, just emerging to sweep in front
of her taverna. It was a moment in time that begged to be caught with my paints.

Downtown Athens

The setting of my painting Downtown Athens, is centred around the ancient ruins of
Hadrians library. The location is Monastiraki square, a busy hotspot of activity where
everyday life continues to happen now as it did many centuries ago.

It is incredible to stand in front of the ancient columns and look up and see the
Acropolis. You cannot feel but be transported in time, which was the purpose of me
wanting to paint this scene.

Bougainvillea Lane, Telendos, Greece
Qil

Downtown Athens
Watercolour



ARTIST STATEMENT m‘i\‘“

CRAIG PENNY

| like to think that to paint a successful painting is not so much to have tamed the
beast, rather to have been taken along for the ride and still be there at the end of the
experience.

For me painting is like life ... giving yourself enough skill, knowledge and integrity and
then letting yourself free to take what is thrown your way.  You don't need to tame
and control it for magic to happen... you just need to be there at the end.

The enjoyment of food in the Greek culture provides us with fun, celebration and
family time.

As a guest in the country, | found the colourful table settings and arrangements to be
an open invitation to participate in this wonderful way of life. YAMAS

Samos Taverna
Acrylic on Canvas

Yellow Chair, Kalymnos
Acrylic On Canvas



ARTIST STATEMENT i<

LOUISE PRICE

Having been fortunate to indulge myself with travel since a young age I've learned to
appreciate what different cultures offer.

Whether it be Europe ,Asia or Australia the history, food, music, architecture or
scenery are endless fascinations to me.

Through my paintings | endeavor to capture a feeling, essence or atmosphere of the
places | visit.

Blue Horizon
Acrylic

Italian Panorama
Qil on Canvas

Market Sellar
Water Colour & Pastel

Venetian Journey
Water Colour



ARTIST STATEMENT Mh\‘“

CHRIS PITTARD

We were lucky enough to travel to Italy and stay near the small town of Umbertide
north of Perugia. As well as long walks in the [talian countryside we visited the
fantastic Regional Ceramic Museum in Deruta.

These two pieces recall this experience and the wonderful ceramics we saw there.

Tuscan Landscape
Ceramic
3D Vessel

Hill Top Towns
Ceramic
3D Vessel



ARTIST STATEMENT m‘i\‘“

PAMELA REID

As an artist who weaves through several mediums, being included in “Cultural
Tapestries” brings an opportunity to present new works.

Roaming, travel and exploring have been a constant inspiration in my life. | carry
materials to sketch and paint. Artworks in the exhibition are:

Portrait of Monica in Tuscany (oils) - while on an art history/painting workshop in
Sinalunga, Tuscany. Prof. Yves Laroque, provided tuition and lectures, with the added
immersive experience of sampling from local enoteca. His partner, Monica, prepared
the food and fun, every meal a loving treat made from local produce. Those evening
dinners were loud with copious amounts of laughter and wine.

Nightfall: Waiting for the Ferry, Venice (oils) - | have visited that magical labyrinth of
Venice several times, staying near Fondamente Nuovo, Cannaregio. Early mornings,
the world on water comes alive as daylight breaks. The foundation sketching for this
artwork was done at the other end of the day. Night had fallen, in the café | sketched
foundation drawings of this lady, waiting for the ferry to arrive.

I've always market shopped, the variety of fresh produce providing stimulus for what
will be served in my home. The Paddock to Palette series began in response to
colours, textures, the appeal for still life painting. My third artwork in the exhibition is
the latest in this series.

It is a pleasure to participate in this Eagle Nest Fine Art Gallery group exhibition.

Waiting for the Ferry
At night, Fondamente Nuovo, Venice
Oils on canvas paper

Ménica in Tuscany
Qils on canvas paper

Paddock to Palette
Oils on canvas paper



ARTIST STATEMENT

BRIAN ROACHE

Detailed statement coming soon.

Ceylon Beauty
Oil on Canvas

Mongolian Herd Boy
Oil on Canvas

Korean Shepherd
Oil on Canvas

Veiling Of The Fifth Position
Oil on Canvas

-l



ARTIST STATEMENT m‘ﬁ\‘“

JENNY SCHOLES

As | have travelled to ltaly | thought paintings of the Cinque Terre coast or Venice
would be of the subject matter as many of the colours there have been influential in
my art.

The Cinque Terre
Acrylic on Canvas



ARTIST STATEMENT m‘i\‘“

GISELA TEMIN

In this series of drawings, the image does not arise from a preconceived idea, but
from a gesture: stains, lines, and forms that emerge almost unintentionally, as if guided
by something deeper than will.

The process is intuitive. Each work unfolds through a dialogue between the visible and
the hidden, where what surfaces is not always immediate or fully defined. Suggestive
figures appear, along with inner landscapes and presences that seem to inhabit an in-
between space, somewhere between what we see and what we feel.

These drawings do not seek to represent, but to reveal. They are fragments of an
inner territory in constant transformation, where the unconscious takes shape and
becomes image.

The viewer is not faced with a fixed scene, but with an invitation: to pause, to look
without urgency, and to discover what emerges in that encounter. Ultimately, each
work is completed through the gaze of the one who observes it.

&

Gisela joins us from Argentina, a visual artist whose work emerges at the intersection
of intuition, materiality, and emotion.

Her work is held in private collections in Argentina and internationally, as well as
in the Museo Vigo (La Plata), extending her presence beyond national borders.

Noche Habitada - Inhabited Night Todos Dentro De Uno - All Within One
Watercolour Tint Watercolour Tint

La Que Contiene - She Who Contains Entre Lo Visible & Lo Invisible - Between The
Watercolour Tint Seen & The Unseen

Acrylic on Canvas
Bosque De Almas - Forest Of Souls
Watercolour Tint

Los Que Habitan En Mi - Those Who Dwell In
Me

Watercolour Tint





